Berten D’ Hollander-Flute

No-one could have predicted that the six-year-old Berten would ever be a
professional musician. Not the musical antecedents in his family, but the local
woodwind and brass band Sint Caecilia, which wanted to expand its membership
base, led to his first flute lessons, given by the conductor...a clarinetist!

He amazes everyone when he, following his Latin-Greek education, decides
not to go to university but to choose for the conservatory. His mother and father
were not cheered with enthusiasm, especially when Gaby Van Riet, principal flute at
the radio orchestra of Stuttgart, discouraged Berten, because she was not
convinced of his talent as a flute player.Luckily he met Jan Van Reeth, professor at
the Royal Conservatory of Antwerp and principle flute at the Belgian radio orchestra,
who, in spite of the lack of earlier music education, decided to give Berten a chance
and admitted him to higher music studies.Because of an almost total ignorance of
repertoire and artists, Berten is overwhelmed by the level of his fellow students.
This puts him into action - for the experts - he practices all possible scale exercises
and up to 7 etudes per week - in order to close the gap.Barely a year later he is
unexpectedly given the possibility to become a piccolist in the opera orchestra in
Antwerp. Then follow different jobs at a quick rate: with the 'Filharmonie', the
'‘National Orchestra' and the ‘National Opera’, better known as 'La Monnaie-DeMunt’.
Meantime he finishes his studies 'cum laude' and he combines a busy orchestra
practice with a nearly full-time schedule teaching little children in music schools.

At 25, already appointed as Professor for flute at the LUCA School of Arts, he
is invited for an audition for the world famous Berliner Philharmoniker. Relentlessly
hard, but extremely fair, it became clear that neither Berten's preparation nor level
were good enough and disillusioned he flew back to Antwerp.Years of doubt follow,
which eventually result in a firm intention to study all elements of the flute, a
'dissection to the bone', a quest for demystification, a reduction of the magical
concept of 'talent’ to the more 'manageable’ thorough professionalization of the
different elements of a 'musical-communicative flute playing at the highest level'.

The last fifteen years, the instrumental-technically groundbreaking demands
of today’s contemporary music as principal flute at the 'Ensemble Musiques
Nouvelles' and the high level of education that is required in the 'Musikhochschule
KoéIn' contributed to the ever greater evolution as an artist with a highly personal
language and a unique view on music and the world in general.

Berten D’ Hollander-Fliit

Hic kimse 6 yasindaki Berten’in profesyonel bir mizisyen olacagini tahmin
edemedi. Ailesinde mizik gecmisi olan kimse olmamasina karsin, (dye sayisini
arttirmak isteyen yerel tahta ve bakir tflemeli grubu Sint Caecilia adli grubun sefinden
fliit dersleri almaya basladi. Aslinda klarinetci olan seften!

Egitimi sirasinda herkesi sasirtsa da siradan bir (niversiteye gitmek yerine
konservatuvari secti. Anne ve babasi bu duruma ¢ok sevinmedi. Bunun en énemli
sebebi Stuttgart Radya Orkestrasi bas flltclsli Gaby Van Riet’in Berten’in cesaretini
kirmasiydi. Riet Berten’in fliit icrasi icin yetenekli oldugunu diisiinmiyordu.Ancak
Berten ¢ok sansliydr ve Royal Conservatory of Antwerp’te profesér, ayni zamanda da
Belcika Radyo Orkestrasi bas flitglstl, olan Jan Van Reeth ile tanisti Reeth, Berten'’e



bir sans verdi ve onu ileri mizik calismalarina dahil etti.O zamana kadar olan
calismalarinin sinif arkadaslarinin gerisinde oldugunu fark eden Berten tiim gamlari
ve 7 etddd iceren haftalik bir egzersiz programini calismaya basladi. Yil sonunda
beklenmedik bir sekilde Antwerp Orkestrasi’nin piccolisti oldu. Sonrasinda kariyerinde
farkli pozisyonlarda c¢alisti; Filarmoni ile, Ulusal Orkestra ile, Ulusal Opera ile (La
Monnaie-DeMunt’) Ayni zamanda onur derecesiyle egitimini tamamlayan sanatci,
yogun orkestra provalariyla dolu programina bir de kiiclik cocuklara icin verdigi fliit
derslerini de ekledi.

25 yasinda LUCA School of Arts’ta halihazirda profesérken dinyaca Unliu Berlin
Filarmoni Orkestrasi’nin secmeleri icin davet aldi. Ancak iyi hazirlanmadidi icin
kazanamadigi bu secmenin neticesinde Antwerp’e geri déndi.Sipheyle gecen ancak
azimli yillarin sonunda nihayet flit icrasi Gzerine farkli yaklasimlar gelistirdi; sanatgci
calismalarini su sekilde 6zetlemektedir; “blylll bir konsept olan yetenegin miiziksel
iletisime dayali fltit icrasi araciligiyla sistematik sekilde diizenlenmesi.”

Sanatci, son 15 yil siresince, 'Ensemble Musiques Nouvelles' in bas flitglsd
olarak buglinin c¢agdas milziginin aragsal-tekniginin c¢igir acici taleplerini
gerceklestirmis ve 'Musikhochschule Koéln' deki c¢alismalariyla yliksek egitim
seviyesine katkida bulunmustur. Kariyeri boyunca hem mdizik hem de dinyaya adina
kisisel bir dil ve benzersiz bir bakis agisi gelistirmistir.



